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A -
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a)
g % end F & H-de4tt Ped Il (sostenuto pedal) FdF 2 o
(B> ] Al bracketed notes are to be silently depressed.
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Performance notes

1. Accidentals apply only to the pitches they precede except in the event of immediate repetition of
pitch or pattern of pitches larger accidentals apply to all the pitches indicated.

) H— o

{ AY —_
s ) ahg"y #z

2. All metronomic indications are approximate and just provided for performer’s reference.
3.GP=Great Pause

5"

GP =5 seconds (approximately)

4’ ® \  =normal formate

’]l| } T 11T T \ﬁ Accelerated tones group

ﬁ Retarded tones group
‘ Retarded and accelerated tones group

5. different note-heads signify different ways of producing tones, the details see the following
explanation of symbols for flute and piano.

6. explanation of symbols for flute:

White or Black diamond note-heads

signify tones with a very light breath
factor ; horizontal extension beams to
indicate the length.

% E Black square note-head signify breath with pitch

f) f)
P4
E (=5 White square note-head signifies breath sounds.
d)
J/ -
5 i =+  Half black and half white note-heads signify to produce

ﬂr pitch sound and air sounds equally.

€)
@ or % Pitch with slapped at same time
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] 7 Jet whistle

9)
W.T. W
o) Whistle tone (producing the partial harmonic based on the tone
o7 indicated as fundamental tone)
h)

Lip pizzicato

i) flutter tougue

)

EZ Tongue ram

b
K)
multiphony

1) -
Cmv = Multiphony produced by any possible tone
Py L]

7. Explanation of symbols for piano:

a)

:

Depress silently the notes indicated in the parenthesis, and sustained them
bv the Ped 11 (sostenuto nedal) indicated.

,/_—'-.
L

PR

]

b)
(inside piano)
_!_

Y e  Pressstring(s) the 1/2 (about once inch from end) with left finger(s), and right
~ ] hand play the tone(s) indicated by mute strings in normal way simultaneously.

c)

==
% Fingernail pizzicato (Pluck the string inside piano with fingernail)



SERAET] SEIUHT 2006 47 11 A | 15

d)
EE Press the string indicated, right hand plays the notes as indicated.
ﬁ@
e)
5,‘-3 Strikes with palm or list in any possible area of the frame inside piano, and
: sustained the sound by the pedal | at the same time.
Ped.I
L
£ : After striking the frame, then immediately depresses the Ped |
forecelly in order to catch the vibration of decay of the strings
inside piano.
Ped.I
Sfitfs
(inside piano)
v PP

? pluck the strings indicated in the score back and forth by using the plastic
__E telephone card.
bb_‘._n_n




16 | =EIR4ET] SEPUHH 2016 4 11 A

d=72 )
DI it BN S
Flute .3 T lr"P T Q:d' 1= 7 . —F va 7 1
;j (ili <
pp——3llf= sfsp
&
g e — s —— o)
I I — I = = - 1
d\] Sy H_' 1 T : : L L ri ”
1 1 1 1
Piano Jr ! GP ! ! !
1 1 1 () \ ]
: ’&I — s s :
' A
) M
Ped.l
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i
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