BERSET BT
H #%

P (T VTR R SRR RS 2 B a8 (Pnima) fFdn BB AR BG4 6112

BIBHTEEMTEIIIE ) vttt 3
Michael Sidney Timpson {How 2020-2021 Changed the Perspectives of Composer Chihchun
CRISSUINI LEE ) ettt et et e e e et e e e et e e e et e e eaee st e st e e eeeaeeeaneeseneeneeeenes 28
FOk4E (SEE R EE PRI HER] - BROREITCER - MREER) s 56
HEUC O E AR ——LIRIZSCETB IR R B s 76
Shyhji Pan-Chew { Chou Wen-chung's Sonic Palette: Counterpoint in the Eternal Pine series )

.................................................................................................................................................. 90
Tian-Yan Feng { Examining Stratification and its Temporal Implications in Three Compositions
DY IZOT SIrAVINSKY ) +ovivveviitiieiietiietteteet ettt ettt ettt ettt et b st sbessete s essere st essereenesnenis 108
BRI (ERIEIFED) oottt sttt 141

HERSET] I 2024 £ 12

(i PO BN p)a .
R (Pnima) {ESBRERARBRIK FZ A IS S e

FITH

2010 B KA Ry L ERERPE S A BERT B8 - SRR DURATE R AR
[l - LSRR N RZIN B G LIRS & TR R E - A — IR R A A
LU ALK LAY i 2¢tdifeE - VIRIEESC (Chaya Czernowin, 1957 SRR L
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( Luciano Berio )AY( Sequenza I )E(H# Fi 245 « $iI= 2 ( Helmut Lachenmann )AYJ{ temA ) »
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DT R AR S [ T S PR Ly F A A -

APl 1. FEBHE EES 590-591 /NG > Ry MEREERIMAE - fE2%8045 - F—(EE R
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AT GEEERIEIE > MET T B R - FIUEE R 9 MR ES - It
LAV EFTERY 60 HYZEHEZS -

_bttE SR RN DL S R S R S SR B T RE M » Rl s R Ik T R R Y 2 R AR ER
REEMAME - IEMHIE - ZHIf (Mladen Dolar) Ffisgayilie: - 565 BlEE 2
FABA (il 58 S e Y R 5t” (foreground ) - AT » IS FE R (% nI HEEAENE 2K - (E153ES
JE 7S “FF 52 ( background )——B[I“Mif A F 5 2 FR AT AE 47 {E 2 “the place where what cannot
be said can nevertheless be conveyed” ) (Dolar, 31) - {FV) B CAVEFEIF » RERA KBRS
HEIGZ #OEE - IEERREEN TE - 8 " HERESERIIEYE R A17rY

( “the impossibility of conveying something that I am incapable of understanding”) ° - i&%&
PFIE » B ERFE BT SCE T R R AR B AR RAVEURG - 1F 2l 1S Rl
o HAASERAVEIGES R T R AT ##ME:  (incomprehensibility ) - fERL T —HERH4E
EL5ERE % (Lang, Holocaust Representation 2000, 17-18 ) o fE&&stch » FIECHERE RE

A E R RS E L YA IR T ES - R EEEIER AR - B EF
FHIEZ AT LERRIIZESR - fi20 0 AMCHA ( AEFI|2BIR B S R HE AR OB S L)
DL R R BRI S G S S A TR AR 55 = B S 9 T YA - BOIREEAE 1943 S22 Fii 42 HAT
1945 F 2 1% FN AN 0 DU AR AR ME Aidk i i /&Y A (http://www.holocaust-tre.org/a-global-perspective-
on-working-with-holocaust-survivors-and-the-second-generation/amcha/# ) - fFEA 77 » 5 NEBFEY) #HzE
HISCBEE R ER L (W fhREE 2010 52> 55 1 ) - 281 > MM HIAR B AR EE T (Vezza 2013
) o (AT 65 o (FRIHT-J- B BIR R Ay SRR il T4 (BURFE 2011 4F) - 155K
T TEM AR E R ENEEE -

* For example, the production (creation) of Les Bacchantes by composer Georgia Spiropoulos, collaborating with
Meédéric Collignon at IRCAM - Agora festival 2010, grants the voice the most brutal expression, contesting the
“tragic vocality.” http://smcnetwork.org/system/files/smc2012-276.pdf

° f¢8 Noam Ben-Zeev HJ&hakh Ml » % ahisk it 2004 4£ 2 H 26 Hff (Haaretz) L% -
http://www.haaretz.com/life/arts-leisure/seeking-the-dark-presence-of-a-missing-part-1.115125
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BEAASERSE > FlIpEEry” (“hesitant”) (mm.587) -~ “BRERAY” (“decisive”)
(mm.590) ~ “BEEEET » HIBRGERYING [ FiHERE” (“vocally light, but emotionally intense
and pushing forward”) (mm.696-7) - &Ry HAt 72 A AR E R AVER S » B
(“angry”) (mm.246 ) ~ “fREEZX” (“in extreme anger” ) (mm.271 ) ~ “kHE&EHT” (“rude”)
(mm.580) - PAR "1%55” HIRERC > 40 “WEHARHE” (“like shivering”) (mm.770) - 743
i » 3 FH (R AR AR LA AR - ARV T 8 S IR ENE RGN ATRE - ARAKE
ARG RIS B E 2 P AESAY - 1 B2 AT AERY (“imaginable but possible”) - [
(PR U AR - IR B RAARE R T S E VB G RIS -

PIRRE SIS - B EMAE (Pnima) SPRESCAVERIANTSR - DURMATEF 25 1
FIFIANE A ER” (anger ) ~ “FERE” (anxiety ) ~ “PI¥X” (guilt) ~ “fEf))” Chelplessness ) ~
“ZEH0” (shame ) A& (loneliness ) SEIEIRL « MG VIR sk Bk = |V ASKER » 2
ERENEDN > R EMERZER > At NGB % =007 8 4 K e
(regression) © DURSTHIREREIEEE 2 » MR AR BRUEFE B E T2 2 R (4 > #@EH
“BEH]” (defense mechanisms) FPRHEAL - DUEN R E A /&R ESREE - HiE—H
A R E A EEE =R “BIEREH A APEAS R ( “trauma-specific interpersonal
communication”) > JLEDL “TUB” (“silence” ) Ky K E 2R RERYIERE = sk P =X

( Wiseman, Metzl, and Barber 2006, 182; Kellermann 2001 ) - Vi X HEEFEFER
JEZ ATty > 2R Bl R AVAERE o IEANAhE— R P AR © T AN S
FIBMETREE  BEE FEE R A RIRAINE S E— R A AR B E
S2F E% | (Czernowin2004) © - 2% “fE#A1{5" (secondhand trauma) &MY EE[EE
B LA SRR (VBRI M AR 3R E RNV T (Phillips
2014,30) 7 o fi{PIE RS REREI R L EAEE B 0 B R R RS R
RS 4S8 REI K (180, Wiseman, Metzl, and Barber, 2006 )

B EE SRS — RS OB EIREA K IL—F8 < 28T > LSRR LIRS Natan
Kellermann IR > 18 —BFERG P TR0 EIAVAVRE IR S Rz 480y B & ~ SSEEFEEN -
SR R R DA S B [ (R B T Y i 7] 55 55 ( Kellermann »  The Long-Term Psychological
Effect and Treatment of Holocaust Trauma) 2001, 201-202 ) - 32 tbkEHAR GG B &

® In an interview with Daniel Vezza on December 11, 2013, Czernowin mentioned that her parents are from
Poland and Russia: “when you were born in a very small city, and you know your parents have gone through the
most horrible scene that you cannot imagine, you can’t stay there just like a small white plant, you have to prove
you can also deal with the world (laugh) and take it on -- it’s something that you need to do as part of your growth,
in order to exist (laugh), because, you can’t exist, if you don’t give yourself, that kind of, ahm, friction which is
the word, that was, that was for me.” http://composerconversations.com/2013/12/podcast-64-chaya-czernowin-
part-1-of-2/
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YETRHT H B B R R A B R T S RIS - IEAE T IRARRAYNERE] © (Oterd,
{Chaya Czernowin: A Strange Bridge Toward Engagement) 2011) e

TEBIFE R LE BISENHYSETGIRRE ~ B SIS SRR EE UL - MR LB 2 S
A AEVI R SE AT A B A R R A - By EREDTEHY S Imhh e EE”
(legacy) - S {LF-RI - EEMMEREEAFIEHITEI N EE -t n] fEEREERTIER -
HEES - AMGIVIEIRUE R EE N A S IR T e BE N TN R — 1k
AEE RS IS EN_E T R BRI B R I -

NMEBVIHEE LN E RV EE o AIEMFTESIEEM (RRlZ1E 1990 4
RZ AT T 37 2% BLA AR DA AR seis 22° > S RAEE T AR R A (S (R A -
HAop R RIMESRE£AYE Rowland-Klein 1 Dunlop 7F 1998 fEfg HHAVIEAY » K AI(SHHf#E
Jy—1E “RFERPERIUA” (puts something in) » B " A5, AYPEH - 5 RS —AURFSCRERD
e EERNEM A CHVELRE - (EAHG KRS LIRS ZTAE - 8 R A KERRIEGH
EIERH] R TR RS > 550 ¢ (1) “SCEBRAEA REREAE BHAY 15 EUR1
RIEHEIZT5 £ 5 (2) “rNREEER - Uit E C g S REEESE s DIk (3)
“YrE sl A DL-ayTE=[algE 12k (Rowland-Klein & Dunlop »  { The Transmission of

Trauma Across Generations: Identification with Parental Trauma in Children of Holocaust
Survivors) 1998, 367) -

FER e “AlEEHIE” (trauma transmission) HYZEREH - #A—FE(E HH
F “ZE 1L (prohibitions ) B¢ “##E” (censorships ) /Y “(REEEF]” (agency ) 7R » DA
1Al EIRR RS E - 5tk (R (agencies) FVIEIEES S » WA T —(EIEHE
BEARMEEE > fEsEE B KRNSO E AN TR RIS (agency of
guilt) ; PREEZ T RHIBE “BiEEE(F” (“nasty” event) HYFE KRR (Trezise »
(Unspeakable) 2001,44) ; FZE “HgME" (“sacrificed”) 2 EHEIGEFRBHIIE
P S RIS “AAFFEIR AT S ERAYTT B (“the unspeakable acts of Hitler”) {F HHHIERHIA
] 2R R BT “FIRMMIAYE EE” (“derived from the representation of their

8 @40 > Natan Kellermann fEMIAYCEE (A EAAAENEYE) ( Transmission of Holocaust Trauma ) TS
Bl CEARTSIERET TR KB A R Y 2R e e AR U S BT — 2, O B 3™ (Kellermann
1999a,1) -
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suffering”) FHEEVERENHIAEEMR] (Trezise 2001,43 ) 5 A1V R #fE B2 R FRAM LAY
AREEH] DS BRI “RER N RS FEAEREA (“the most unique event
in the history of the Jewish people”) HYE(TAVRERMES] o 2RI » IER Fyig st “(RIREH]

(agencies ) E—7# “FEMEHI” (censorships ) » Ef{ERAEEE HZ[E ¥ B FAVHEH] -
HECR A FEHYEY) (everything unspeakable) EAIFLMA A (SEENEC) B -

T tefERA EERI . BYAREES] (ethical and moral agencies ) FRfiF Fy (i
FERTERTTERY “HIFK” (superego ) HIZHRE » B HIET(HEE M HEZHY » (TR A Al 26y -
HA)EEER B IERRAY OB N SAFEEH Q&R (agent) HEIERMASUER - &
“HIL” (self) it DEERMANE EREMHO o “LEEH/ BR/ FEH”

(agent/superego/censor ) fll “fg £/HF” (host/self) iz —B&/ @AY I FA Y K
5 BRFEMIRYsEEaTT R o MR - MEEREHRZR EUERSCEERIE
) B B EIEHERE RO AE > AIRE R RS Azt ey 8l
fE - &8 Bl RS NMERERT > WEEETR - vEmA - (R AIER
AR o IR AT RE R Ry AE R o FEILER B LR

ZAIM > BT — KR - A —(E AN REHY » R R N N R 25
(T.W. Adorno) BEFBLITELS: 2 e E et (barbarism) AYFPEFHEALE" - B4
KRB PR RS T — (MRS ANE T — 50T ~ S’ - #0874
BIHEA A BIEAVIE R RE - M A& AR _F A R 2 50 8 S B DU AR jZ - 18 Rt
KRB T2 5% > VIS (Pnima) BIfE@SREAVRITT AR -

AL > AR FAEE] (Pnima) - APATRERESE —K > FHT— BN Fan HIEALE T A0

[EEH—5Z > W HAE 75 53N ERE T AL ERHYLERE » FEAPEE R BR (LAY
TLERRRYE - FIEIGERE  RENEEECTINAE DU EME) RIEE
o HARERR E— B AV T— 228 T EEELEY): N AFTAIMERE
TH——F% > &R MY B R N —EE] W—JEH]—FFE
FE R FR NEE Sy

AR YR BT A & S HERE B % 5 | Y ) T RIS SC 32 B “to write a poem after
Auschwitz is barbaric.” JF Y E % F An Essay on Cultural Criticism and Society, T[> “Prism HiF],
1955, MIT Press. £ FHYHIEE Ry — 1949 FRIHIECSL -
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G FHE &R H CHYIEEERE -
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FEIF T > A GHE 55/ N LB AGREEETY “REMHD” (agency) o -

FEESE L “WEEZE o DUHEA S0 RETHIIE N T R E PR E R s
AR o SRl SE R A B e 2 T T RERE LA (G — T - 2RI > “TREEZ B
BEERTOH L BRI > W EUTEAE AT o @E VMY (Pnima) 2
BITE SO ey - (HERATIZIS NEES » BT 2 Sy N E R ey ettt - =
MR R ~ DU~ REHTIP R ~ WS R SR IR BRI A N
T HGRFUATENS: o

BT 21 55 2-3 /N> PHEEMRE RS A ERE—E T HUAREEET0
SR “FEATETE” (on the bridge, BUfELI4EE ob. For) Ml “FEATHEM (sul tasto,
BUELIMERY s.t. Fom) WYRDY - (BB EIE S AR FERl R o £ 21 ] PR ey Eh i -
HEEME SEE SRR SN > B T EAEAFERERE (Frnthsssgtg) Bl
Sh > FFEHRHERE A —E (BIORFEREREBGEEAE—/NE)

Bl 3 : 25 246-248 /NG - FEEHIE T —BAREEMIVEE T - BEETIE S
FORHEAYE(oR b T2 R AVEIRR -

DIREE AN R T =R A IR B AVSSTE MRS Z - TE48E THHE
RA—ERERN - “WREE R DU HAMER (0BT 1-3 Fralamny) EARESEERETE
Bz B2 1% > IR T — S S i SRR IR 9R (55 284 ~ 287 ~ 289 ~ 292 /NEfj) -
BEt% - FRAFIZEZRME S “TREE 2 R o BE{ESER AW i X F-BraARE) - (EHBIEE —mny =
oy ZhE (55 295 /NEE ) - Wiz SHEDEIBAREENEEEE ¢ “te o-ne” K1 “mi w” o jELEGH
FEERDIEAR > (H EARKIRENES - EMVEIRETSH L84 BRI A R E -
B ZHY R B AE = (5 12 P (e sE e sk 2% B BRI AR « 7E[Rl—/NEi - B LR DL
WATE AR [E] DIREHY B 4B TE G ok S R S A vk - S5 — T B E R S U ERZ= FIENAG - PEE 1R
NN - MERENAIEEHZ “BEFHIATE” (cans and stones ) ~ fil By BESEVERE -
Y E S WERE LR ESER RIS REE (F+4) - B EEAAmE
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B NES ~ TIREARE RS R NG R R N R o R - RS
(shaky bow ) FIFIGZHYHTGR (BIT-4) ° B/t BENLEEEREPRES
TE = +—/NEIAERE T+/\R (5 295-315 /N ) - @EEE T IIRIRIA 5 [HE

#%_EDIHEIRER T - SRR ER > TR RS A= T -

JALII BTN AEAESS 524-527 /NEIAISE 529-531 /NGl (FESE VAT =57 2 —
BR) o ISR > WS HE (REEE FUAH) R REERE - BEZE
(CREJ A#2) BERE(RIB 2 EDETT RIS FERYBIEE - AR EDTRAEIRFES SR - 45 “INEE
ZREE EANTRERER - 5o BEH—RKED - ERAERTFEEE EHEE SR
fiZe - HEFEEHAMIEA - HX O BRIVERIEA FHTZEBEHESH 07 v
“m” 97~ g” BML R EDERIFE RN “mi” B 7 JTE - W HmI T eSS
6 DAERHRERAY 7 2URNE - B — VIS SR ERTFMANLS ) > [(HEB S HIRMRE
B LHEERE - F=> STENEZTEEE 78NS - /MESFMREE R
AT B BALZ LRI T —(EE (RIS R R B AL T EZE T — &
JNEF - EBZ AN TRESFEEUERET)  BHPVEEHEIZRIED) B NIRHE
GBI EERCE - 28 - A B R R B S WEE A EITE (40 /al)
YR H ARVESRRIBAE R - e S fpk T IRERIpkE > E— 5 (3% 1T INEE BRI
2 o SRS A AT BRI ENIEEEEE - JUR T EARNH
ERR - ERAVEREH AR > SEEHA TR TEY © 55 284-292 /NENIZS 524-531 /)\
Biirp IR RS 2 BRI > MERIREAE R - T S ETTREFES - EEATY
Ry - EMEEICE R e SR AV - (e alE T — TR T AR IEIRES - A
JENEE R AR AR -

R DIE R SONET B & ran e o F—REn TIERSE - A0°9EH1” (resistance) -
“EA” (anger) ~ “HEfR” (pushingaway) ~ ““f$£52” (notaccepting) - VJRIEA ER -
EE RS EE R A e TSR] T BA2 L (Czernowin 2010, vii) « {E55 & » i858t
BRI FEEET T e hERSE - dhim s s wom (E R 5 A S LIS R FEY
0 R T ERAEREIRERERSR EREHD e mvREc: —E2 “Hesery”

(vulnerable) > WVH “Wik » B2 “FEPAY” (resistant) > WM “PEH” - 55 295-
315 /NEAIEE 524-531 /NEiTREY R B R “2 A MmeEi (BIE AR
fEEE)  BREE-RAFHNAIGERE (BELEEZMANEMA) - BlEH IR
S5 1 i A A o A 0 B 1S ASERK,

PRI 7 P T PN 9

(EFZE A O IIGERR - TREE =" DS LUEELIE S £ A e - R
AR - B SR EE S MR R R S — (i T b MR R ZEACHIRIALZ
RRSERRTIHERY - 28I » 2K OEA R EAVELEA HAE R R T et —m  ERRE
SHIPETERIER > thaEfH kB C 8% - RIZIFeEE T HAAREM: (impossibility) - 4t



55 631-641 /NG (FEBT S ) THRNCINZ A B AR B A 2 o » DRI R A e o i ke :
BRI IR P B 2 A YA 2 S B S BT A NIV RE 5 - DASE— (B 208 BB » A2 {8/ NEfEY
BIET > AN(EE T R EER g FRBEENZE =X 1 (FRAAEEIRE L
T EREELE IR ‘m” FREEY /K p” FREEEEY /(X AM&E
B “gFIUR"? o BT RGO - (RS RARAE - CIRR T — &I E
R /g FliEdk (an w/ mAD > BUEE (m/ J /p/) o 8% FER (A R A
A AERE - BN INEE 2B HVEGHEAE AR B W L P Se AR ] (Bes “hirzla) -
BIMNAIRETE “p” SR T MIE LR FN &SRR BEHEE R EHETT > e (W
EHIMEST(E B4) - NIAFZRE0AG 7 MMAGRERY - — BEiZ - SEE CEER p” &
THEBBEFEEEREY ‘g7 B o W H AR DUREE AT - DL p” BT
FHVEREAEAE T o BRI AT SRS SRR R IHZE 2= R A A - i
& (Pnima) FHYHLLREL o piad Sy CIERYEBRIEM S - A0SR e Rl
T RGNENEN -

FESE RHT > NEEZ R A BT EAVIRBIAEMIE S - 55 T11-717 /e (5%
BiIs) - F-rLEERFIREERER 0 8/ K “na” > {EE SR EHH5RK
B SR EE  IRRE" « SR — R “2” SERHEBBTENG (5 717-
721 /& > FEBI 6) > H—FZ B HYMEE (melisma) 45T T IERAVERE - iELEfHIFRE R
FRNE G5 FERHTHEE AS—IBF S 0E T RIS - 28 > EREHENE
SR IS R 85 L - T2 IREHIRILAT IR 2L« 129 > “n” AVSES 2 —(EE e
B > EEAREE(E B BB - IS0 VIR EAEE ) “n” B > E(EE RN LARES
“PERE(EFZ PR #efrdF (VIRESL (Pnima) 2010,ix) ° ZA0f0 > 5[ AT —{EA A
RETE IR “na”@liE T —REREIL - AEEEEN TR RS 2RI n” tARER
Hoca” g a”fREBHO - DIERR S B EIER (SIRMTATHIERS) - ERaE S
SRR IR A SR AE s B

IR “na” \RZIGHYRIL - INEEZ BERTE | Bt e R 27 By
SIS IR 2] TR R R B B T (S i R T H T AT AR
EeniRE o IR IR R I B BEST - B - SR CHE PR - ROV
N — HEENAEEED - AR EEARRE S R RS R
“a” {DIFERIEHE R - ERVSFTEES L EARS T - 2800 > FERREGHY “a” Ay

12 Handbook of the International Phonetic Association: A Guide to the Use of the International Phonetic Alphabet
(Cambridge: Cambridge University Press, 1999).

PO TSR T R na Y B (R ARG R E o MR EIE D ~ <2~ “ai"F1” (5 711-
T16 /NG ) o BFERME R na” B ZAVINGR « HhAh o IS EES 524-527 /NEATES 529-531 /NEFEIL - AEARE
SERRAY R Sy H R S RS o

" Lehmann, How to Sing 1922,79. 155 © “iiftam SFLAHCER - Ak BB IEERA &F T 510
TEH - MRFEAFEZ IS L 2 WPURRH G ERE —ERNEN IR - BSEEE D RHREE
EFEIRRJIBARL » B 732 F R MR (L B (A5 e S K SRS -

P OB RSB TR S ZHIHTT oSG T 55 S SEIVEEER I AT L Y 1% -
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AR IREN - 554 THESE CS8-EbS (SEE LESHI/UE) B/INEEEMER » —EK
SSRGS TS IS « W R M SRR - TR R Sl
o NEERBATHEY (1E5 721 /NESSR ) SR ABERIFY TR (55 725-731 /NdfT > 3t
B17) » BELL 120 FO-ERTHSRE S ARG RS 3 -

PRI B[R = 1

F o fECREHER R AR BRI A% e mmny = IR BIERETT Bl oy
HEPREEAYTT A (Rowland-Klein and Dunlop 1997, 367 ) 17
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About 8-10 recorded voices. Mostly whisper but with ingressive
breathing. Occassionally some vocal sound might escape.
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